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a lotus, palm empty like space.” Her project, 7he Heart
Sutra Three Dharma Seals Illustrated Transformation, seeks to
embody the sutra’s central teaching—“(Guanyin Bodhisattva)
illuminated the five skandhas and saw that they are all empty,
and he crossed beyond all suffering and difficulty”—through
visual form. The fifty three lines of the Heart Sutra are
carved onto fifty three stones, each accompanied by Buddha
images, totems, ink paintings, and calligraphy, just like giclée
print,creating a synthesis of script, painting, and seal.

The stones bear inscriptions in diverse styles—seal, clerical,
standard, and cursive scripts. Their surfaces also feature
carvings of Buddhas and practitioners in varied settings: snow
mountains, wilderness, caves, Dharma boats, and beneath
the Bodhi tree. These depictions trace the manifold paths
of practice. DharmaMaster Shide carved her first set of the
Heart Sutra before the age of thirty for her mother; at seventy,
she has now completed her tenth set.

As she demonstrated her calligraphy, astudent from
Girls High School the

guzheng—a Chinese musical instrument. The resonant tones

DevelopingVirtue performed
of this instrument harmonized with the profound scripture
and Dharma Master Shide’s Chan-inspired works, creating
for the DRBU community a feast of Dharma and art. #
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The Four Heavenly Kings Murals at the City of Ten
Thousand Buddhas Present a New Look

R F X/F
Written and English Translated by Wang Bihua
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The murals of the Four Heavenly Kings in the Buddha Hall
at the City of Ten Thousand Buddhas began in the autumn of
1992.
course “Traditional Buddhist Painting” at Dharma Realm Buddhist
University, painted the Western King Broad Eyes (Virapaksa) at the
westside entrance in the front of the Buddha Hall. The mural was 20

At that time, Professor Yang Jianyou, who was teaching the

feet high (about six meters) and was completed in December of that
year. He then designed the mural of the Southern King Increasing
and Growing (Viradhaka) at the eastside entrance in front of the
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hall, but since Professor Yang returned to China, his disciples took
over and completed the coloring. The murals of the Eastern King
Holding the Nation (Dhrtarastra) and the Northern King Many
Hearings (Vai$ravana) were painted by students from the Developing
Virtue Boys School, under the guidance of Professor Yang. By the
first half of 1993, the majestic murals of the Four Heavenly Kings
were completed, adding a majestic atmosphere to the exterior of the
Buddha Hall.

Professor Yang Jianyou, who had copied murals at temples across
China, remarked in 1992 that no temple in China had murals of the
Four Heavenly Kings of such height. More than thirty years later,
although the murals were sheltered by eaves from rain, they had been
weathered by wind and sunlight, causing the paint to gradually fade
and the figures to lose some of their brilliance. In the summer and
autumn of 2025, a monk of Tathagata Monastery in the City of Ten
Thousand Buddhas undertook the task of repainting the murals over
nearly three months. The golden crowns, golden armor, and Dharma
treasures were carefully redrawn, once again revealing the majestic
bearing of the Heavenly Kings.

The Dharma treasures held by the Four Heavenly Kings vary
slightly among different paintings and statues. In the murals at the
Buddha Hall of the City of Ten Thousand Buddhas: the Eastern King
of Holding the Nation holds a pipa; the Southern King Increasing
and Growing wields a long sword; the Western King Broad Eyes coils
a serpent (a small dragon) around his right hand and holds a precious
pearl in his left; and the Northern King Many Hearings carries a
jeweled banner in his right hand and supports a pagoda in his left.
These four murals symbolize the Four Heavenly Kings guarding the
four directions, protecting the Buddha Hall, and safeguarding the
practitioners within. &



