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A Talk Given by Alan Nicholson on March 16, 2019 at City of Ten Thousand Buddhas
Chinese Translated by Liu Rui, Janet Lee
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Wang Taisheng

Master Hua was a very old friend of Wong Taisheng
from Hong Kong who was an image-maker greatly renown
in China, Hong Kong and Taiwan.

He visited the Master in 1971 to discuss a special project,
both a school of art and a special image. At the original Gold
Mountain Monastery in San Francisco in early 1973, the
Venerable Master commissioned him to create a sixteen-foot-
high Thousand Handed Guanyin Bodhisattva for a future
monastery. Eventually it was to be the host Bodhisattva for
the yet to be City of Ten Thousand Buddhas (CTTB) and
grace the Jeweled Hall of Ten Thousand Buddhas.

Mr. Wang was a tireless practitioner and teacher of
the ancient methods of his art. He arrived in Hong Kong

after World War II and set up a school for training in the

EHRE

EANEERENENE  TREEE
AN MR TE - BENGENE
L EREZIET - 197148 > ERAFT L
A SlEm—EETE - HhaEa—FrEil
RN — R RIR - iE R - 197355
W = RS LLSF - EAES
T4 R KAV IE SRS — B 160
T FEEE > RS H G ER
Ry SRR 1 EE G - RS Ry
B G B -

TRAENER LA EHIHEX]
Bl > o HIEP I TR ERT A -
RREALME T EFA > B —FrEFTE
S5 2B R ER A T 2K - 1

Novemser 2019 Vasra BooH Sea |27



BB ¥ OHf ‘ BobHi FiELD

arts of carving and sculpting Buddha images where he assumed the
position of Master Craftsman. A great many students have become
accomplished carvers and gilders under his guidance. His hope in
moving to the United States was to create a similar school in the West,
and the Master shared in this hope. In 1977, he became one of the
faculty at Dharma Realm Buddhist University, teaching the traditional
art of making Buddha Images.

Yang Yingfeng

1977 was the official opening of the new City of Ten Thousand
Buddhas. Master Hua had long dreamed of a unique opportunity
for students to explore the limitless Dharma-doors to experience the
Buddhadharma. That time and location were the perfect culmination
for this potential.

In 1977, the Venerable Master invited the artist and sculptor
Yang Yingfeng (1924-1997) to design the new IIP&E monastic east
campus [which is now referred to as the Wonderful Enlightment
Buddhist Institute (WEBI)] and establish an Arts College at CTTB
under Dharma Realm Buddhist University (DRBU), formally
founded the previous year. Mr. Yang studied architecture, landscape
architecture, sculpture and painting in Tokyo, Beijing, Taipei and
Rome. He achieved critical acclaim as the foremost sculptor and
landscape architect in Taiwan at the time with many awards, in public
and private collections, and shows of his work worldwide.

It began with Mr. Yang accepting the position of Dean of the
School of Creative and Applied Arts College. He began by designing
a logo for the new Buddhist university in 1978 at the Arts College, (at
the time named Chin-Wan Art School), a sister college of the Toyama
Art and Craft School and an alliance with the Commercial Art School
of Kusan in Japan. In August of 1978, the faculty and administrators
from there visited Japan. At the culmination of a summer arts
program, an international seminar in the Arts titled Art, Religion,
and the Human Spirit was held at CTTB. Professor Yang Chientien
addressed students at DRBU’s Summer Seminar graduation saying,
“Who would ever have thought that we would come to America and
find the Buddhadharma? And which of you students ever dreamt that
you could study art, by pulling your legs up into meditation?”

Mr. Yang took up residence at CTTB and made many paintings
and sculptures of Buddhist deities, including a large Medicine Master
Buddha image, Earth Store Bodhisattva, and the 40-foot high painting
of the Thousand Handed Guan Shi Yin Bodhisattva hanging in the
dining hall. Later back in Taiwan, he sent as a gift, his creation of

the very large Buddha made in fiberglass, previously near the 10,000
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Buddha Hall that has currently being restored. The Venerable Master
visited Taiwan in 1988 to promote the Dharma Realm Buddhist
University at a conference and Mr. Yang designed posters for the
event.

Yang Yingfeng also influenced the artist and sculptor Flory Chowe
to carry on as director of the DRBU Arts Department. Flory became
the acting dean and professor of the Fine Arts Department at DRBU
from 1979 through 1981.

Flory Falong Chowe

In 1979 one of her teachers, Yang Yingfeng, introduced her
to CTTB where she met the Venerable Master Hua. He invited
her to become an associate professor and acting dean of the then
new Dharma Realm Buddhist University’s Fine Arts Program. She
served in that position from 1979-1981. Her lively and dynamic
manner and artistic skill drew many students from both the CTTB
community and Mendocino County. All of her classes were well
attended. She also set up a studio gallery where students’ work could
be displayed and art shows held.

Besides teaching and helping to lay the foundation for the
university’s fine arts department, Ms. Chowe worked closely with
the Master on several other projects. She did an in-depth study of the
Elder Master Xuyun and then created a painting called “Song of the
Skin Bag.” The painting depicts the Elder Master with his famous
poem “The Song of the Skin Bag,” written in Chinese calligraphy
around him. She also carved a wooden sculpture of the Elder Master.
Other works included sculptures of Guanyin Bodhisattva, Earth
Store Bodhisattva and Venerable Master Hua.

Her work is represented in permanent sculpture collections in
Italy, Switzerland, the United States, Japan, Taiwan, and China. She
donated some of her work to Dharma Realm Buddhist University
for which the University is very grateful.

Here are some examples of how art informs the human
experience. Buddha images are consecrated through rituals that
imbue sculptures and paintings with a sacred power.

The Venerable Master had a small statue of Amitabha Buddha
that the Master had brought with him from Manchuria. The statue
and the Master had great affinities with each other. It is an unusual
statue, but not unique, as I have seen photos of others like it from
temples in China. Originally the flesh was milky white porcelain,
but later the skin on this statue had turned to a pinkish flesh color,
vivid and life-like. In Hong Kong he went into a one-year meditation

retreat at Guanyin Cave. For this occasion, he had no appropriate
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place to keep it so he loaned it to two Bhikshus who had a temple
that could care for it.

When the Master decided to establish Western Bliss Gardens,
it was Amitabha Buddha whom he called upon to aid him in
carrying out the work and he asked for the return of the statue.
The two monks refused to return it and kept it at their temple.
Living by the principle of no-fighting, he carried on but soon
became so sick he almost died. Another monk from the same
temple heard of the Master’s grave illness and returned it and he
soon returned to good health and then began construction of the

new temple.

The Original Image

There are many other stories about images in the history of
Buddhism. We are told in the beginning that they could not
imagine making likenesses of the Thus Come One. For hundreds
of years after the Buddha’s Nirvana, people made what are called
Indexical Icons, which did not contain any image of the Original
Teacher but was represented in metaphor by footprints, an empty
seat, or perhaps a Bodhi tree.

But there is a tale that is told in many different and very early
Buddhist cultures that describe a sandalwood seated image made
during his lifetime. When the Tathagata first arrived at complete
enlightenment, he ascended to heaven to speak the Dharma for
the benefit of his mother, and for three months remained absent
from Sarasvati. The king, either King Udayana or King Prasnajit
as the stories go, desired to have an image of his person. He asked
Mudgalyayanaputra, by his spiritual powers, to transport an artist
to observe the marks and characteristics of the Buddhas body so
that he could return and carve his likeness.

Upon his return, he carved an image of the Buddha in a seated
posture. When the Thus Come One returned and saw the statue,
the statue rose to bow to the Buddha whereupon the Buddha
motioned it to return to sitting and spoke, “The work expected of
you is to toil in the conversion of heretics and lead in the Way of

the Dharma in future ages.”

Mind or Matter?

The following is a short anecdote that Martin Verhoeven
mentioned of a trip with the Venerable Master to a monastery
in China. The monastery had a workshop where monks were
making statues and he saw a particular one he really liked so he
told the monk that was making it, “You are really talented; this
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statue is really beautiful”, to which the ®
monk replied in a stern tone, “What |
has talent to do with making statues?”

This next story happened to me in |
relation to restoring a carved statue. |
At Gold Mountain Monastery the
Venerable Master asked if I would
restore and refinish a life-sized statue |
of the Sixth Patriarch, Hui Neng, as
it had cracked, and the gold leaf was |
in poor shape. We went to look at it
together and I said I hadnt done this
kind of work before and asked him how
to approach it. With great compassion,
he said, “It is very easy, just bow to
the Buddha three times and begin,
everything will work out fine”. After I
had worked on it for a while and was

beginning the new gilding, the Master

—=REAEMF
—Earth Store Bodhisattva
By Venerable Master Hua
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brought Wong Taisheng in to show me his technique of
applying gold leaf.

Those two stories go together to remind us that while
there is a certain amount of skill needed, the most important
factor is a sincere mind and a willingness to do the work
of the Buddhas and Bodhisattvas and be receptive to their
guidance.

In another event, in the early 1970’, I had a dream that
Earth Store Bodhisattva took me to visit my father who had
recently passed away. The Bodhisattva did not appear like
any other paintings I had seen. Sometime later, The Master
painted a picture of Earth Store Bodhisattva that was this
same Earth Store Bodhisattva that I saw. I couldn’t have seen
it before this happened, and then The Master gave us this
painting and said, “Here, this is my painting of Earth Store
Bodhisattva”.

Images deeply enter the minds of living beings and
provide a door for the sincere to explore their relationship
between the human mind and the Buddha mind. Upon
seeing these statues, living beings establish their faith, feel
joy, bring forth the Bodhi mind to resolve on the path, and
create meritorious vows. The Master devoted his whole life
in finding ways to propagate the Buddhadharma and inspire
living beings to draw near the Buddhas and Bodhisattvas. &
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