The Artistic Legacy of the Venerable Master
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The Venerable Master Hua said when he came to America in
the early 1960’s, “I am a sculptor; I sculpt living beings into

Buddhas and Bodhisattvas.”

temples.”

He vowed “to build people, not
He wanted to create living Patriarchs, living Arhats,
living Bodhisattvas, and living Buddhas. The Proper Dharma
began in India, moved to China, and now it is moving to the
West. The great temples of India and China should come to the
West. It doesn’t mean they have to be Indian or Chinese, and it
doesn’t matter the form of the Buddhadharma, or the form of
the myriad practices. What matters is that it become alive as the
Proper Dharma. The Proper Dharma has no shape or form; the
true Buddhadharma has no dwelling or appearance.

The Venerable Master’s vows include bringing Proper Dharma
to the West. He established an enduring Sangha; lectured on
sutras and also spoken and written commentaries; and gave talks
for Westerners, and indeed, the whole world. He gave tireless
lectures throughout his lifetime. The Buddhist Text Translation
Society continues this essential transmission. Education is the

foundation of all worldly and transcendental dharmas. “Dharma-
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doors are limitless; we vow to study them all.” We are all here mutually
as teachers and students as we learn from one another.

Historically, the music, architecture, calligraphy and graphic arts
of Buddhism have taken root in each new culture they encounter
and accord with them. Master Hua himself was an artist, a painter,
a songwriter, a poet, an essayist, a sculptor, and a building designer;
in addition to his teaching legacy of the Tripitaka, Vinaya, and Chan
schools. His legacy is vast and deep.

After leaving China in 1949, he lived in Hong Kong for thirteen
years before leaving for the United States in 1962. In Hong Kong,
he established three temples, and as always, as part of his educational
aspirations, taught his disciples the joys of exploring higher examples of
culture, philosophy and the arts.

In 1953 and 1954, he worked to establish Cixing Chan Monastery
on Lantau Island. In gratitude for all the help he received from many
disciples, he sculpted and painted a large dragon made of steel armature
and cement on the hill overlooking the monastery. This became an
inspiration to generations of many who have seen it and the dragon
has become an icon of the Master’s works and his practice of artistic
expression. During the Hong Kong years, he commissioned hundreds
of images and donated them to individuals, temples and monasteries in
Asia and the Pacific Islands.

When someone asked the Venerable Master if he was capable of
lecturing the sutras, he said, “Well, I am not capable, but I practice.”
It was the same with everything he did. Everything was a practice or
teaching opportunity, and the arts were part of that opportunity. Over
the years, he has used painting and sculpture both to express and honor
his visions and experiences, as well as a method to cultivate the nuances
of this Dharma Door. Among the most famous of these, are his creation
of the ten thousand Buddha statues in the Buddha Hall at the City of
Ten Thousand Buddhas. He also created other statues of Sakyamuni
Buddha and Medicine Master Buddha. He has tried his hand at painting
self-portraits, practicing these various dharmas as both inspiration and
teaching tools for current and future students. His painted Buddhas
and Bodhisattvas document various states and add to the history of
image representation in the long history of the Buddhadharma.

The Venerable Master encouraged people to explore the Dharma
and create something new and relevant to the contemporary human
condition. He always inspired us to bring the Dharma alive and
encouraged others to use, explore, and find out how it functions, what it
does, how it’s efficacious, and how it influences and betters our practice,
our lives, and the world around us. Therefore, we have the Dharma

Realm Buddhist Association.
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