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5. The Yuan Dynasty (1271-1368 C.E.)

The Mongolians, who ruled many areas, established the Yuan
Dynasty. Its Buddhist Art had the character of a very expansive
heroic spirit. However, the quantity of the Buddhist Art was
much less than in prior dynasties.

(1) A unique feature of art from the Yuan Dynasty:
Inherited from the foundation of the Sui and Tang Dynasties,
Yuan Dynasty artists developed a unique style of using lines to
paint. The effectiveness of such line styles created an interesting,
vast, and majestic feeling. During the Yuan Dynasty, most of
the paintings were either painted on white or gray sand walls.
Only ink was used to sketch the paintings. Colors were applied
later, and the outlines were then again highlighted; hence, these
were called “wet murals.” One artistic achievement would be in
the line sketch, which was plentiful in variation, and the added
colors were clean and neat.

(2) Representative pieces from
the Yuan Dynasty: The Thousand
Hands and Thousand Eyes Guan
Yin painting in Dunhuang Mogao
cave #3.

Dunhuang Mogao cave #3
is the only existing cave of the
theme of Guan Yin. In this cave,
there are two murals of Guan Yin
Bodhisattva with a thousand hands
and a thousand eyes: one is on the
southern wall and the other is on
the northern wall. The compositions

are similar but the surroundings
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are different. The head of the thousand hands and thousand eyes
Guan Yin mural on the southern wall has three layers with eleven
faces, and with thousands of radiant hands as wheels. On the east
side, there is Lord Shakra with heavenly maidens beside him, and
one below him sitting cross-legged. On the bottom of the mural,
there are Brahmans, and in the top corners there are flying devas.

'The Guan Yin on the northern wall@has the goddess Lakshmi
on both sides. Below is Vinayaka, the Vajra protector with three
heads and eight arms. Vasistha is on the east. The Guan Yin on
both southern and northern walls both have outlines sketched
in ink. The clothes were painted with a white paint derived from
powdered clam shells, and a small portion of the belt and lotus
dais were painted red and stone green colors in a paint derived
from clay. The color scheme is dignified, simple and elegant; they
are understated and very down to earth, welcoming and natural.
Behind Guan Yin are the thousand hands; each palm has an eye in
the center. The eyes of Guan Yin look down slightly. Her thousand
hands and eyes symbolize her thousand responses: compassionately
alleviating living beings’ sufferings and rescuing them.

This is the most famous thousand hands and thousand eyes
Guan Yin image. This painting became the archetype for all
Guan Yin images, and it really has had far-reaching influence
on future generations. In CTTB, the Guan Yin painting on the
canvas hanging in the Dining Hall and the Guan Yin statue in the

Buddha Hall are all based on this Yuan Dynasty Guan Yin mural

at Dunhuang Mogao cave #3.
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