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Lectured by Professor Qian-he Man at the City of Ten Thousand Buddhas on July 1, 2017
English translation by Allen Huang

MY~ PHERFER (1038-12274F) 4. West Xia dynasty (1,038 - 1,277 C.E.)

1~ PEE IR RS S B - p5 4% (1) The unique character of West Xia dynasty.
TE T —(E TR 3 (S The West Xia dynasty was established by the Dang Xiang tribe.
{%; LA D R A SR - B During this era, the Buddhist paintings had a unique aesthetic appeal from
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, Elpd &y S b =
R AR OhEREGER S LT scenery of mountains, trees, terrains of the north-west region. The colors
Y=y T S ° N Vg = =3 , B
LIZE AR RS - FALEEEA » B8 sed in these painting were light and elegant. Artists used a smear painting
EURME - B ERSEERE - ANREE technique, but applied a smudge technique on the facial expressions of
HEM R & Fvk - /&R R ER 0 portraits, where black ink was used for the (often thicker) outining. The
B NG ETARESEH » AR IEFEITE Bent Reed technique was used to paint the folds of clothes. The first stroke

Rk > BEEE > EITREE > 45 A L. of the painting is heavy and then carried out with a sharp turn, giving the
LA RS - audience a feeling of strength and solidarity.

this ethnic minority group, murals featured Dang Xiang people making
offerings. The paintings used more refined painting skills depicting the
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(2) Representative pieces in West Xia dynasty: Murals in
Yulin Grottoes.
The Yulin Grottoes of the West Xia dynasty had many

exquisite murals in. The most famous are cave #2 Water Moon

Guan Yin" and the cave #3 Manjushri and Samantabhadra
Bodpisattvas.

The Water Moon Guan Yin mural has water and the moon
as the background and so named after them. The Wazer Moon
Guan Yin also appears in the Dunhuang Mogao caves, Yulin
caves, and East Ten Thousand Buddhas caves. The caves
of the Five dynasties, the Song dynasty, and the West Xia
dynasty have a total of twenty-seven paintings of the Water
Moon Guan Yin. We could say that among the thirty-three
transformations of Guan Yin, people like the Water Moon
Guan Yin the most.

Cave #2 of the Yulin grottoes has two murals of the Wazer
Moon Guan Yin. The one located in the western cave, the Water
Moon Guan Yin, sits in a semi-reclining position, staring into
the distance: an image of being self-contained and comfortably
at ease. The painting style of the Guan Yin comes from the
Tang dynasty; hence, the Guan Yin appears as a male figure
with moustache. His aura is broad and wide almost covering
the whole body. The Guan Yin stands in front of a mountain
and a rock next to some bamboo and is accompanied by
some Dharma accessories: willow branches, a jade vase, and
on the right side, a boy floating on a nearby cloud. The boy
has his palms joined together respectfully and is adorned with

ribbons and auspicious clouds. The movement of the boy and
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the stillness of Guan Yin
demonstrate the contrast
of movement and silence.
Due to the oxidization
of lead, the red color has
turned black.The blue
and the green preserve
the original image of
the main theme in blue
color. The background is
a warm yellow color with
black outlines. The entire
mural gives a feeling of
warmth \ ¥ a7
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invigoration,
and sincerity.

The Manjushri and
Samantabhadra were
murals in the Yulin cave #3. These murals featured people, mountains,
water, trees, flowers and birds sketched in black ink. Additionally,
smudge technique was applied to some of the blue and green stones,
which enrich the paintings with a pure and fresh look.

Lets examine the transition and changes of the outlines in the
painting of the Manjushri and discuss the technique of Black Ink
sketching. The painter used the Iron-Hook technique to depict the
figures of these Bodhisattvas. The Bent Reed technique was used to
paint the folds of Bodhisattvas’ clothes. The Passing Clouds and Flowing
Water technique was used to represent the texture of silk. The Ancient
Silk Hairspring technique was used to depict the hair; and the Willow
Leave technique with two sharp angles on both sides was used to paint
the clouds and water. Folding and Rubbing technique were used to
pinpoint the mountains and trees. The painter used a very concise and
exacting technique to express abundant and various elements in the ten
thousand worlds. Therefore, we can see an extremely elevated level of
skills, using simple elements to express a very complex painting.

The composition of the painting was unique and different than
other paintings with similar subjects. There were not many images of
Buddhas and Bodhisattvas. However, about ten distinct figures were
used to represent the different identities of various characters in the
painting. Such representation was very logical and clear, and was not
overdone in order to retain deep artistic sensation and meaning. The
painting of Universal Worthy Bodpisattva includes the story of Master
Xuanzang who traveled to India to bring back sutras to China. Master
Xuanzang is featured with joined palms and gently closed eyes. His
attendant looks like Sun Wukong. He is seated on a horse looks like the
model of the White Dragon horse in the Journey to the West.

53 To be continued

e ———





