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DRBU Chan Practice of Line Drawing
in Traditional Ink and Brush
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English Translation by Angela Morelli and Ellie Ng
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The Chan Practice Traditional Brush workshop was the very first line

drawing workshop hosted by Dharma Realm Buddhist University.
The five day workshop started on June 12 and finished on June 16
at the Art Studio in the City of Ten Thousand Buddhas. A diverse
group of 36 students of all ages including monastics, laypeople,
retired teacher, full-time mothers, a recently graduated DRBU
Masters program student, as well as alumni of Developing Virtue
Girls School all excitedly learnt the drawing of Buddha images.
Under the guidance of Professor Man Qianhe, the students finished

more than 100 paintings during the entire workshop.

Initiated by the Power of Vows

Professor Man is from Harbin, China. She graduated from Tsinghua
University’s Academy of Arts at the top of her class in the Department
of Arts and Crafts. She has also won numerous international and
domestic accolades. Beginning from 2006, she joined the faculty of

the Beijing Institute of Technology as a professor in the Department
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of Traditional Arts and Crafts where she is serving till this day.

In 2012, Professor Man requested and received a CD of the Venerable
Master from the Pu Zhao Monastery in Beijing. Ever since then, she has
had Dharma affinities with Venerable Master Hua. In 2015, Professor
Man wished to contribute her skills in art to the City of Ten Thousand
Buddhas as a form of her repayment for the nurturing Dharma given to
her by Venerable Master Hua. During the Chan Session in 2016, she
made her first visit to the City of Ten Thousand Buddhas with her family.
It was on this trip that she started reciting the Grear Compassion Mantra
a hundred-and-eight times daily.

At the end of 2016 Professor Man visited the Berkeley Buddhist
Monastery to pay her respects to Reverend Heng Sure. It was then that
she expressed her wish to teach art at the City of Ten Thousand Buddhas
and he later introduced her to Madalena Tan. This year, she served as
a visiting scholar in the Art School of the University of Iowa. Under
the assistance of Upasika Tan and many others, they have successfully
organized the first workshop on the traditional ink and brush line
illustration of Buddhist figures. Professor Man, under the influence of
the Venerable Master, has bowed to her parents without their knowing,

as well as bowing ten thousand times before making her visit to the City

of Ten Thousand Buddhas.

The Opening Ceremony

Dr. Susan Rounds, the President of DRBU, delivered the opening speech
on the first morning of the workshop. Then there was an “opening the
light” ceremony as well as a donation of Buddhist images. After Dr.
Rounds lit the “light box” which was one of the most important painting

materials in this workshop, students started their learning.

Theory Combined with Practice

Line drawing is essential for traditional Chinese drawing. In the five-
day workshop there was 15 hours of theory during which Prof. Man
emphasized the importance of balancing both theory and practice and
explained the “iron line” techniques used in the famous Admonitions
Scroll of the East Jin dynasty, the “silk line” techniques used in the classic
Chinese painting Luoshen Appraisal as well as the different techniques
in drawing portraits — the highly detail oriented Cao School in contrast
with the elegant and dynamic Wu School. Prof. Man also introduced line
drawing works by the contemporary High Sangha — Master HongYi. In
the practice sessions, the students started from tracing simple work and
gradually moved on to more complicated drawings. The topics evolved

from mudras to flowers and animals to Buddhas.

Drawing as a Chan Practice

Every morning, Prof. Man commented on the students’ work. They
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meditated then began drawing. Prof.
Man emphasized that the lines one
draws are a reflection of one’s inner
state of mind.

champion  of
Martial

Arts Contest in 2017, became very

Feng Jiali, a
California  International
calm when working with the brush.
Despite being new to painting, her
drawing reflected her calmness and
maturity. The calm lines drawn by
Dharma

years of cultivation.

reflected  their
One CTTB

volunteer who visited the workshop

Masters

expressed that he was in awe when
stepping into the Art Studio, by the
sight of everyone drawing with such

concentration and quietude.

The Turning of the Art Wheel as a Precursor for the Turning of Dharma

Wheel

On the last day, Bhikshu Jin Yan Shi said it was like “the turning of the
Art Wheel as a precursor for the turning of the Dharma Wheel.” He said that

drawing is a very important expedient for the propagation of Buddhism. He

hoped that more people would be able to develop this skill in order to spread

the teachings of the Buddha. Karen, a retired educator, was impressed by this

five-day workshop because the practice was healing and nurturing. Li Yanfu,

a volunteer teacher skilled in calligraphy, said that the workshop opened
his heart. Xie Chan and her son Kedi delayed their trip back to China in

order to participate in the workshop. She expressed deep gratitude because

|

the workshop enabled everyone — despite the
age differences — to show their inherent wisdom
through their art work. Amy Liu, although only
11 years old, realized during the workshop that
practice makes perfect.

The patience and dedication of Professor
Man was inspirational to all students, and
the enthusiasm from the students toward line
drawing as well as their kindness and propriety

moved Prof. Man to tears. The five-day

. workshop came to its completion with heartfelt

thanks from everybody. Professor Man selected
30 some out of the more than 100 works done
by the students for display in CTTB’s exhibition
hall in the Administration Office. #





