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The New Buddha Hall of Gold Coast Dharma Realm
I's to Be Completed Soon
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By Michael Chen (Architect) /
Chinese Translation by Cliff Wang

(Continued from the front inner cover)

Unlike a traditional Buddhist temple that faces a large courtyard, Gold Coast
Dharma Realm’s entrance opens into the Allocasuarina forest, acknowledging
the Glossy Black cockatoos” habitat. The entrance is oriented toward the east to
receive the first sun in the morning, at the same time capturing the prevailing
northeasterly breeze which ventilates the temple.

Gold Coast Dharma Realm consists of the Shurangama Buddha Hall and
service buildings at the back of hall. The hall is approximately 210 square meters
and surrounded by veranda with wood columns that leads to the service buildings
at the back.

The design of the temple is based on Toshodaiji Temple in Nara, Japan. It
was founded in 759 by the Chinese Buddhist Monk Jianzhen, who was the first
Chinese monk to bring the Vinaya to Japan. For this reason Toshodaiji temple
has many characteristics of a Chinese Tang Dynasty Buddhist temple.

Similarly, the Buddhist Sangha at Gold Coast Dharma Realm wanted in
their first temple to be established in Australia, a Tang dynasty style Buddhist
temple incorporating the traditional three characteristics:

1. A modest curved hipped tiled roof with a slight upward curvature at the
end of hip.

2. Expressive timber framed structure ‘dou gong’ framing system. The system
is a series of cantilevered wood brackets on the top of the columns to support the
crossbeams that support the roof structure.

3. Architectural aesthetics that draws beauty from proportions, material and
form, rather than overly embellished ornaments and carvings of contemporary
Buddhist temples.

We draw design ideas from these three characteristics, maintaining the
modest form of the roof, expressive supporting structures and use traditional
building materials such as timber, stone and clay. From the brick base to the
timber columns and the metal plate that connects to the timber roof truss, one
can begin to appreciate how the heavy terracotta roof tiles are supported.

There are three sets of sliding doors in the front of the temple and one set of

sliding door on both sides. The sliding door panels are approximately 3.6m tall
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and 2.4m wide. It is in a similar proportion to the three bronze Buddha
statues which are about 3.2m tall. A large main entrance for all three
doors is to convey grandeur as the visitors enter the Buddha Hall and to
appreciate the scale of the Buddha statues. The large door openings also
provide more natural light for the hall as compared to traditional temples
and also to maximize natural ventilation. When the sliding doors are fully
opened, the exterior Allocasuarina forest is blended into the interior.

The roof truss holds 16 pendant lights. Each pendant light holds
64 small yellow glass Buddhas, symbolizing the Buddhas coming from
everywhere to gather in the hall. Secondly, the suspended pendant lights
removes the need to place small Buddhas on the walls, which would
compromise the expression of the wooden structure and plain walls of the
Tang dynasty style. On either side of the hall, there is an octagon shaped
suspended ornamental ceiling. The design is based on the octagon altar
described in the Shurangama Sutra. The symbolized lotus, alms bowls and

polished dome mirror are the elements in the octagon altar.

Response from disciple Michael Foong/
English Translation by Richard Chung

I still remember that the first time I saw the Gold Coast Dharma Hall
design, I spontancously exclaimed, “How magnificent!” Later I learned
that the old black sheoak trees would be kept, thereby reducing the size
of the cloister area in front of the new Hall. This is to protect the habitat
of an endangered bird species. This meant that the new hall would only
be able to be seen through the thick trunks of the oaks.

I suddenly realized the extraordinary implications in this subtle but
positive and meaningful design:

1. The act of not cutting down trees to preserve the endangered birds’
habitat may also facilitate the Hall’s construction. This principle brings
forth the fruit of the Buddha’s teaching, and embodies the Buddhist
principles of being compassionate toward and not harming living beings.

2. Reducing the size of the front yard by keeping the trees as habitat
for the endangered birds demonstrates the Temple’s willingness to
accommodate and value all forms of life.

3. Although with this design one cannot directly see the new Buddha
Hall, and must look through the woods, this actually reflects the idea
that the new Buddha Hall is like our own Buddha nature, not everyone
can find it easily, even though it is right there in front of us. We need to
cultivate diligently to slowly discover it. We must look through the trees.

The Buddha nature is there, but we should not be concerned about
failing to reach it — merely because we can't see it clearly. As long as we
follow the paved road — the Buddha’s teachings—and walk the path, we
will successfully reach the destination, the Hall, and Buddhahood. For as
the Venerable Master said, “A straight mind is the Way.” &





